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When many people think about history, they think about
books and documents, castles or stately homes. In fact history
is all around us, in our own families and communities, in the
living memories and experiences of older people. Everyone 
has a story to tell about their life which is unique to them.
Whilst some people have been involved in momentous
historical events, regardless of age or importance we all 
have interesting life stories to share. Unfortunately, because
memories die when people do, if we don’t record what 
people tell us, that history can be lost forever. 

National Life Stories was established in 1987 to ‘record 
first-hand experiences of as wide a cross-section of present-
day society as possible’. As an independent charitable trust
within the Oral History Section of the British Library Sound
Archive, NLS’s key focus and expertise has been oral history
fieldwork. Over the past two decades it has initiated a series

of innovative interviewing programmes funded almost entirely
from sponsorship, charitable and individual donations and
voluntary effort.

Each collection comprises recorded in-depth interviews of a
high standard, plus content summaries and transcripts to assist
users. Access is provided via the Sound Archive’s catalogue at
www.cadensa.bl.uk and a growing number of interviews are
being digitised for remote web use. Each individual life story
interview is several hours long, covering family background,
childhood, education, work, leisure and later life.

Alongside the BL Sound Archive’s other oral history holdings,
which stretch back to the beginning of the twentieth century,
NLS’s recordings form a unique and invaluable record of
people’s lives in Britain today.
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We have shortened our everyday name – to National Life
Stories – and redesigned our literature and notepaper. We
believe that the new design will help us to attract more notice
and support. The formal name of the charity remains the
National Life Story Collection, but we will promote all our
activities in future under our new brand.

I am happy to report that the British Library has strengthened
its support for our work, with a very welcome further
contribution to our core funding and help with fundraising
through the Library’s Development Office. We have also
transferred our accounting arrangements to the Library’s
Finance Office, which saves us some more cost. We still 
need to find funds towards core costs each year, and I 
would like to thank our advisor Sir Roger Gibbs for his
continuing efforts in helping us to find donors. He has 
been a splendid supporter.

Our efforts to raise funds towards our projects are constant.
We are particularly grateful this year to the Rootstein Hopkins
Foundation for their major donation towards our Artists’ Lives
project which, along with the continued support from the
Henry Moore Foundation, will allow us to add a steady stream
of interviews with painters and sculptors in the coming years.

We are currently fundraising for An Oral History of British
Fashion. Our partner in this project is the London College of
Fashion, who collaborated with us over the successful Fashion
Lives exhibition at the British Library. The exhibition helped to
raise awareness within the fashion industry about the project.
We are also raising money towards Crafts Lives and for new
projects on Authors (we are aiming to raise £125,000 over
three years for a project starting in 2007) and on Water.

We have made modest progress with Newspapers and have
received support from the British Library for some interviews:
and we are considering a major project on Science, which we
are discussing with potential partners. If we can achieve it, 
this could be one of our most exciting projects. 

I would like to thank Eric de Bellaigue, who has retired as a
Trustee, both for his long term of office and for his sterling
work as our Treasurer. Bob Boas has taken on the
Treasurership. Our new trustees are Sir Harry Solomon, 
David Webster, Caroline Waldegrave and Sharon Johnson,
who bring us a wealth of experience and talent.

All in all it has been an active and successful year. 
We are grateful to Rob Perks, our Director, and to 
all our staff and volunteers for making it so.

Sir Nicholas Goodison
Chairman of Trustees

Chairman’s Foreword

Tom Phillips, Sir Nicholas Goodison, c. 1996 
(collection of the London Stock Exchange)
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Review of 2005
Rob Perks, Director, National Life Stories

During 2005 the Book Trade Lives project was completed.
Since it was launched with a grant from the Unwin Charitable
Trust in December 1998, 118 interviews have been collected
by project worker Sue Bradley (with some assistance in 2000 
from Jenny Simmons), totalling some 1600 hours of
recordings. Interviews range from bookselling in the 1920s
(Tommy Joy at Thornton’s University Bookshop, Oxford and
Frank Stoakley at Heffers of Cambridge) and publishing in the
1930s (Sir John Brown at Oxford University Press and Charles
Pick at Victor Gollancz Ltd), to accounts of work at Simpkin
Marshall wholesalers both before and after the Second World
War (Bert Taylor, Ian Kiek, Karl Lawrence). Included are
recollections about Leonard Woolf at Chatto & Windus 
(Peter Cochrane), of Collet’s trade with Eastern Europe 
during the Cold War (John Prime), of Collins (Ian Chapman),
Blackie’s, Nelson’s and Odhams from the 1950s onwards, as
well as of independent family bookselling firms (from James
Thin of Edinburgh to Maureen Prime of King’s Lynn).
Interviews with well-known figures such as André Deutsch, 
and Max Reinhardt of The Bodley Head have been enhanced
by recordings with those who worked with them. Secretaries,
sales managers, editors and publishers’ representatives
describe their own perspectives on the book trade, and a series
of recordings has been made with specialists in production and
design (including Ronald Eames, Allen & Unwin; Ron Costley,
Faber & Faber; Iain Bain, The Bodley Head).

Lives in the Oil Industry, a collaborative project with the
University of Aberdeen, was completed in 2005. 177
interviews were collected by Hugo Manson over a five-year
period, recording the major changes which have occurred in
the UK oil and gas industry in the twentieth century, focusing
particularly on North Sea exploration. Men and women
representing all sectors of the industry – management, off-
shore workers, technical professionals and specialists and
personnel from government and regulatory bodies were
interviewed, together with people from associated
organisations and communities, as well as Americans linked 
to what is arguably the twentieth century’s most important
industry. Along with intrepid bravery displayed by the deep-
sea divers and engineers, the voices of those workers, such as
caterers and cleaners, who perform routine yet essential tasks
that ensure the smooth running of oil rigs, also feature. Aside
from the archive itself, project outcomes included a website,
www.abdn.ac.uk/oillives/, and On Charlie, an exhibition of
photographs taken by Hugo when he was offshore in the far
north of the North Sea on the Brent Charlie platform. The
exhibition at the Marischal Museum Gallery in Aberdeen, 
was curated by Pat Ballantyne (Piper Alpha survivor 
Bob Ballantyne’s widow).

Collections

John and Maureen Prime’s bookshop, King’s Lynn, showing John and daughter
Isobel c.1970.  Photo supplied by John Prime and Maureen Condon.

Welcome Party II. Brent Charlie platform. 
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The Oral History of the Wine Trade, funded by the Vintners’
Company and the Institute of Masters of Wine, was completed
with the recording of 40 key figures in the UK wine trade. A
total of 252 recorded hours was gathered, an average interview
length of over six hours. Six (15%) of the interviewees were
female and 34 (85%) were male, which reflects the gender
imbalance in the trade. The archive captures the lives of
members in the trade from cellar man to CEO. After the main
recording programme, project interviewer Mark Bilbe added
some extra interviews about the Wine Society and edited a 
CD publication, In Vino Veritas, which was launched at a 
well-attended event at Vintners’ Hall on 7 March.

Pioneers of Charity and Social Welfare, a modest series of
interviews with key (and largely unsung) individuals connected
to social welfare, social policy and charity work commenced,
with support from the J Paul Getty Jr Charitable Trust, which 
is funding nine recordings over three years. Interviewees
included Chad Varah (founder of the Samaritans), Olive
Stevenson (about her involvement in social work and social
policy), Tony Lynes (Child Poverty Action Group), Bob Holman
(community worker), Des Wilson (founder of Shelter), and
Mary Asprey and Janet Newman (founders of the National
Missing Person’s Helpline).

Crafts Lives made excellent progress with Hawksmoor Hughes
as interviewer completing 33 new interviews, making this the
second most active collecting area after Artists’ Lives (see
special feature from page 8 on this project). Highlights
included interviews with John Makepeace (furniture maker),
Donald Jackson (The Queen’s Scribe), knitwear designer 
Kaffe Fassett, letter and type designer Michael Harvey, and

Patrick Reytiens (famous for his work at Coventry Cathedral).
Whilst ceramicists comprise the largest craft group, interviews
also cover glass-making, jewellery, furniture/basket-making,
metalworkers, and textiles. Lisbet Rausing has been a
generous lead sponsor.

Architects’ Lives has been progressing, thanks to the support
of the Monument Trust, and we expect to quicken the pace 
in 2006.

Food: From Source to Salespoint, our umbrella project about
the food sector, has entered its completion phase. Areas not
previously represented were targeted, particularly the fruit
sector. The successful partnership with Sheffield University
continued through the ESRC/AHRC Cultures of Consumption
research programme and Polly Russell completed her
recordings relating to the chicken and sugar food chains
preparatory to several published pieces and a new web
resource. Tesco: An Oral History gathered fascinating insights
from a cross-section of past and present Tesco workers,
including retired people who recalled founder Jack Cohen, 
and current Chief Executive Sir Terry Leahy.

Egg hatchery c1950s. Photo supplied by Ray Moore.

Michael Harvey, letter and type
designer, 2004.

Kaffe Fassett, knitwear designer, 2005.
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Fashion Lives, a display based on fifteen life stories with key
British fashion figures, opened at the British Library on 11
November. This was a collaboration with the London College
of Fashion, which has also supported the related interview
programme. For full details see the special focus piece on
pages 14–15.

We were successful in a joint bid with Wimbledon College of
Art to the Arts and Humanities Research Council (AHRC) for 
a collaborative doctorate on ‘Collaboration, Professionalism 
& Diversification: The development of British Theatre Design:
An Oral History’. Elizabeth Wright was appointed as research
student and interviewing gets underway shortly. Theatre
design is an area where we are beginning to collect more
actively: Lydia O’Ryan recently gathered several life stories
which include reflections about the life and work of the late
Richard Negri, closely associated with the Royal Exchange 
in Manchester and former Head of Theatre at Wimbledon 
School of Art. This is a further collaboration with the
Wimbledon School of Art which holds the Negri Archive.

As part of developing a strategy for recording life stories with
British scientists we organised a roundtable conference on 
25 April in the BL Conference Centre, attended by thirty
representatives of UK science-related archives and libraries,
and historians of science. As a result of the conference, and
together with the BL’s newly-appointed Curator of the History
of Science, we are exploring a possible collaborative project
with the Royal Society as part of their 350th anniversary in

2010. We have also further developed our working
relationship with the Wellcome Library and Archive.

Following a previous collaboration for a corporate oral 
history, we have been working again with Scope on a 
new Heritage Lottery funded project Speaking for Ourselves:
An Oral History of People with Cerebral Palsy
(www.speakingforourselves.org.uk/), for which we have
provided training to volunteer interviewers (themselves 
with cerebral palsy) and archival support.

In 1985, 1,246 adults and children with haemophilia in the UK
were diagnosed with HIV as a result of their NHS treatment.
Over 800 people have died. 400 are still alive and have an
extraordinary story to tell. Living Stories: Experiences of
People Living with Haemophilia and HIV was concluded with
an event for the thirty interviewees and their families, a CD
and a website featuring extracts from the recordings held at
the British Library (www.livingstories.org.uk/). This was a
partnership project with the University of Brighton.

Preservation and access
Progress was made in converting our recording technology
from analogue cassette recording to the new generation of
digital flashcard recorders, assisted in the case of Artists’ Lives
by a grant from the Rootstein Hopkins Foundation to purchase
new equipment. By the end of 2006 we expect to have
moved entirely to digital capture.

The major JISC-funded retrospective digitisation programme,
the Archival Sound Recordings Project got underway. All the
Artists’ Lives and Architects’ Lives interviewees who had
previously agreed to making their recordings publicly
accessible at the BL were contacted, either informing them
that their interview would be web-accessible to validated
HE/FE institutions, or requesting their consent to make it
available in this way. By autumn 2006 some 1600 hours of
interviews (with transcripts where they exist) will be available
online, one of the largest such web archives in the world. 

Partnerships

Richard Negri, King Troll in Peer Gynt, 1961. The part of the troll was played 
by Esmond Knight. Image courtesy of Wimbledon School of Art.  
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Our core fundraising campaign, aimed at raising £50,000 per
year for three years for back-office and administrative support,
was spearheaded by Sir Roger Gibbs. He and Selina Skipwith,
Curator of The Fleming Collection, kindly hosted two events at
the Fleming Gallery on 25 May (in aid of Artists’ Lives at which
the Chairman of the Artists’ Lives Advisory Committee, writer
and curator, Mel Gooding spoke) and on 20 July for core
funding at which Kenneth Baker emphasised the value and
importance of oral history and the work of National Life Stories.

CINOA, La Confédération Internationale des Négociants en
Oeuvres d’Art (the international confederation of associations 
of art and antiques dealers), announced that our Chairman 
Sir Nicholas Goodison was the first winner of the CINOA
Prize. As part of his prize Nicholas chose to commission a

piece of furniture for the Fitzwilliam Museum, Cambridge 
by the leading contemporary furniture-makers Wales & Wales.
Part of the prize money also went towards recording Rod 
and Alison Wales’s life stories for Crafts Lives. 

The annual oral history interviewers’ forum took place on 12
October with contributions from Wendy Rickard on recording
traumatic memory, and Hawksmoor Hughes on the challenges 
of interviewing craftspeople. During 2005 we said farewell to 
our administrator Bre Stitt, interviewer Mark Bilbe, and
administrative volunteers Brenda Corti, Katherine Thompson 
and Gill Owens. We welcomed project workers Anna Dyke, 
Cos Michael and Elizabeth Wright; and new trustees Sharon
Johnson, Sir Harry Solomon, Caroline Waldegrave and 
David Webster.

People

Marriage Chest by Wales & Wales. Photo by Leigh Simpson. This ‘Marriage Chest’ was influenced by the 15th century cassoni in the Renaissance gallery at the
Fitzwilliam Museum. It is constructed from fumed and limed European oak and bog oak. These elements are ‘lined’ in blue and red and fold and wrap around each
other to form the complete piece. The Marriage Chest is the most recent piece in Wales & Wales’ Stripe Series. Rod and Alison Wales were interviewed for Crafts
Lives by Cathy Courtney.

5



A Partner’s Perspective: Royal Mail
Tom Lewis-Reynier, Business Development Manager,
The British Postal Museum & Archive

Speeding the Mail is an oral history CD compiled by the
British Postal Museum & Archive (BPMA) in collaboration 
with the British Library’s National Life Stories. It grew out of 
a curatorial project which captured 112 life histories of postal
workers throughout the twentieth century, and extracts from
this unique archive are now proving popular in CD format as 
a product that the BPMA is selling through its website. 

The existing and past staff of Royal Mail Group (and British
Telecom) are key target audiences for the BPMA; and many 
of our event, exhibition and commercial efforts are directly
aimed at this audience. Speeding the Mail has fitted perfectly
into this strategy and proved to be a great ‘cross-over’
product: raising awareness of curatorial and collecting work,
helping the BPMA to fulfil its educational remit and at the
same time contributing to revenue diversification and longer
term sustainability.

Royal Mail staff have really responded to the CD – both
individually (through the amounts of postal workers past 
and present who have purchased the CD) and more

corporately, through the CD being used as a learning tool
within staff training sessions. It has even caught the interest 
of Royal Mail’s corporate board who have bought the CD and
commented on the value of a project such as this to branding
and internal motivation.

Royal Mail runs ‘Work Time Listening and Learning’ sessions
for its front-line staff. These sessions are designed to bring
staff and managers together to discuss issues of local
importance so that they can be aired and actions taken to
improve the working environment as well as customer service
levels. These sessions often result in dramatic innovation, and
are positioned as an essential internal communication and
management tool. The Speeding the Mail CD has been a
popular resource to stimulate the thinking of the groups,
particularly regarding brand identity and common ownership
of this for Royal Mail staff.

There is a strong sense of belonging within the Royal Mail
staff community – a sense of belonging to an organisation that
has a long and distinguished history and heritage. Royal Mail’s

Telegraph Messenger on BSA motorcycle, 1934. Photo courtesy of Royal Mail Group plc.
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corporate brand and public image is, like any organisation,
delivered first-hand by its people. The staff have also created
the heritage of the organisation by the vital public service of
sorting and delivering letters throughout the years.

To date, Royal Mail staff have accounted for 60% of the CDs
sales. Social clubs have offered it to their members, interest
from managers of sorting and delivery offices around the
country has confirmed its national appeal, and editors of
magazines and newsletters aimed at staff have jumped at 
the chance to feature something that has such resonance 
and relevance to their readers.

Audio CD Speeding the mail: an oral history of 
the post from the 1930s to the 1990s, edited by 
Rorie Fulton and Rob Perks, can be ordered online 
from www.postalheritage.org.uk/shop/dvd/ 
priced £11.99.

Sorting office at Mount Pleasant, London, 1951.  
Courtesy of Royal Mail Group plc.

An Oral History of the Post Office
Oral History of the Post Office ran from July 2001 until
August 2003, recording the life stories of a wide range of
Post Office staff in the UK, from postmen and postwomen
on their rounds to union officials, engineers and senior
management. The collection covers postal sorting and
transportation as well as stamp design and the lesser-
known aspects of the industry such as the Lost Letter
Centre. The project documents the enormous changes
which have taken place in the stamp and postal services
sector within living memory.

Project interviewer Rorie Fulton collected 112 face-to-face
interviews, totalling almost 700 hours. The oldest
interviewee was 95, the youngest 26. A wide cross-section
of career trajectories was covered, from the postman who
delivered in the same Home Counties town for over forty
years, to the youngster who joined the business in 1933 as
a Probationary Sorting Clerk and Telegraphist and left it in
1980 as Managing Director. Recollections include delivering
telegrams in Billingsgate Market in the 1930s, going ‘out
on the cobbles’ during the national postal strike of 1971,
and negotiating with the postal regulator in 2003. The
collection covers diverse areas such as sorting office design,
remote rural deliveries and relations with the government,
as well as one-off postal events such as the prompt delivery
of the latest Harry Potter instalment to households up and
down the country.



In-Depth: Artists’ Lives 1990 – 2005
Cathy Courtney, Project Officer, National Life Stories

In 2005 Artists’ Lives was in its fifteenth year. The twelve
months were in three ways a marking point. It was the year
when, through the Archival Sound Recordings Project, the
open recordings began to be digitised as part of the scheme
which will ultimately allow researchers at higher and further
education institutions to hear them and to access related
documentation (including transcripts, where we have them)
online. This will widen the audience for the project
immeasurably. It was the year when NLS was asked to take
part in a strand of the Art Historians’ Annual Conference,
thereby formally entering the debate within its membership
(see report from Jon Wood overleaf). It was also the year
when the Rootstein Hopkins Foundation told us that it would
consider enhancing its earlier grants to the extent that,
alongside the Henry Moore Foundation’s support for the
recordings with sculptors, we could be sure of adding a steady
flow of painters and other visual artists over the coming years.

There are to date 235 Artists’ Lives recordings completed or 
in progress, ranging in age from Eileen Agar (1899–1991),
whose memories of her mentors reach back into the nineteeth
century, to four younger artists based in Scotland, Helen
Flockhart (b 1963), Abigail McLellan (b 1969), Peter Thomson
(b 1962) and Alasdair Wallace (b 1967). (Our coverage of
Scotland has been enormously increased thanks to the
generosity of The Fleming Collection, with whom we have
now been working for three years; copies of these recordings
will be lodged at the National Galleries of Scotland.) With the
endorsement of the Artists’ Lives Advisory Committee, it was
decided to open the project to ‘art professionals’, key players
whose careers have been inextricably woven with the art
world. The Calouste Gulbenkian Foundation responded
enthusiastically to our proposal and we were just in time to
capture a poignant one-hour recording with the late Peter
Cochrane (formerly of Arthur Tooth and Sons gallery) and,
amongst others, are in the process of documenting an on-
going conversation with John Kasmin (so far 32 hours in
duration). Following Norman Reid’s life story contribution to
the project, Alan Bowness’s recording not only extends our
understanding of the development of the Tate under different
directorships, but also illuminates his period at the Courtauld,
during and after Anthony Blunt’s tenure, which triggered the
establishment of many of Britain’s art history departments.

The progress of Artists’ Lives is in no small degree due to 
the long-standing and steady commitment of colleagues, 
both within NLS and outside. We are delighted that the
founding members of the Advisory Committee, chaired by 
Mel Gooding, have been joined now by Richard Morphet 
and Chris Stephens. Alongside the main players – the artists
themselves – a crucial contribution has come from the project’s
interviewers, both freelance and from within NLS. In recent
years we have been able to fund a full-time interviewer,
successively, Linda Sandino and Anna Dyke. We are
particularly grateful, too, to Monica Petzal for her role as a
catalyst and interviewer for the ‘art professionals’ recordings
and to Jenny Simmons, who is based in Glasgow, for
undertaking the majority of our forays north of the border. 

From its outset, Artists’ Lives has been run in association with
Tate Archive, an important friend to the project, and where
copy tapes are also available to researchers. The Henry Moore
Foundation (which sponsored the initial three recordings in
1990, an experiment to see if the idea were a good one) has
given us continuous financial and moral backing and we are
pleased to be working closely with staff from the Henry Moore
Institute, several of whom are themselves now members of
the interviewing team. The annual sponsorship from the Yale
Center for British Art has helped us plan our programme and
in recent years has made important recordings with, amongst
others, Stanley Jones, Peter Blake and Keir Smith possible,
while the continued endorsement of supporters such as the
Elephant Trust, the Jerwood Foundation and the Hamlyn
Foundation has provided a psychological boost as well as 
their respective financial contributions.

Artists’ Lives is significant in terms of the individual
recordings, but also in the way these relate to one another.
Different personalities reflect on shared experiences
remembered from varied perspectives, and on the wider
politics of the art world and beyond. The shifting world of
British art education is just one of the themes which runs
across the collection which, as it grows, is increasingly
confirmed as the unique and rich conversation which we
dreamed it would be in 1990 when we first ventured out 
with our tape-recorders.

Rose English’s interview for Artists’ Lives is in progress with Anna Dyke. 
Here English is seen in her show The Double Wedding, at the Royal Court Theatre in 1991. 
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“the artist of magnificent live events, both entertaining and

profound, where a host of theatrical languages and persons of great

skill such as acrobats and conjurers combine with ‘ordinary people’

within a charmed arena of philosophical and cosmological enquiry.”

Guy Brett in Paul Schimmel (ed), Out of Actions – Between Performance and the Object 1949-1979 (Thames and Hudson, London: 1998).



A Listener’s Perspective: 
on hearing Leon Vilaincour’s recording made with Linda Sandino

From 1933 to the early 1940s, owing to the evil of Nazism,
Britain was permanently enriched by the migration from
continental Europe of gifted figures of many kinds. In art,
obvious examples include such painters as Lucian Freud and
Frank Auerbach, whose work has a justifiably high public
profile and a corresponding literature. In 2003–4, the painter
Leon Vilaincour, another such migrant, recorded vivid tapes
about his life and work for National Life Stories that highlight
several important values of its visual arts project. The tapes
attest the complementary significance for this project of 
many artists who are less widely known and whose art is
independent of tendencies favoured in their lifetimes. They
demonstrate how, having created art of lasting interest, such
artists can not only talk eloquently about it and its relationship
to their life experience but also open remarkable worlds of 
the imagination. As in Vilaincour’s case, they can also help 
the listener more fully to understand the content and the
functioning of pictures that at first sight can seem difficult 
to decipher (even though such paintings draw the viewer in
directly, through their distinctive atmosphere, their painterly
handling and their abundance of detail).

Many refugees have a sense of displacement that manifests
itself one way or another. Vilaincour’s tapes are fascinating 
not least for the powerful way they demonstrate how in his
case displacement is the very mainspring of a rich and unusual
vision. Born in Poland in 1923, he moved constantly between
Cracow and Paris from early childhood till the age of sixteen,
experiencing each city intensely yet also acquiring the sense 
of lacking a fixed abode. In 1940 he found refuge in England.
The result was further to deepen his sense of displacement.
For many years until retirement he taught at Chelsea School 
of Art, his affectionate memories of which provide valuable
insights of a teacher who was not a principal. His central
activity, however, has always been painting. Though warmly
integrated for well over half a century, he has never felt at
home here, and does so even less as time passes (‘I see
England as being now in a nearly complete dégringolade, 
as if it were a national nervous breakdown’). Instead, as he
describes, he lives every day – in his art – in the continental
Europe not only of his own early memories but also of the
fifteen or so decades prior to his birth. Fundamental to his
vision is the extraordinary fact that neither of these kinds 
of experience is any less direct for him than the other.

Though he feels the dissolution of these past societies as a
grave loss, his painting evokes them not as a lament but as 
a powerful affirmation. It treats of the continuing reality, for
him, of what to most people are the distant cultures of the

armies of Napoleon, of the Habsburg Empire and of the 
also now lost world of popular culture of France & Belgium
between about 1930 and 1950. His painting fuses these
distinct worlds into a fluid, interpenetrating imagery in which,
for the viewer, it is difficult at first to find any bearings, yet
which communicates immediately an intensity akin to dream,
with all the vividness characteristic of such a state. 

As Vilaincour explains on tape, many of his paintings are
involuntary. Their imagery comes to him unasked. At times, 
it can be the outcome of what he experiences almost as an
order or a summons. From an often unpredictable starting
point (possibly even a sound or a smell), a painting then
develops through intuition rather than analysis, leading to
juxtapositions of motifs from different periods and different
strata of society that, however improbable, make almost
tangible the reality of his powerful personal fantasy.

Vilaincour suffers a double separation – not only from the 
past cultures he loves but also from the past itself. A central
impulse of his art, therefore, is to establish direct connection
with each of these. Indeed, he is painting for the dead, whose
presence he feels (and calls forth) as he paints particular 
long-dead individuals and the things they used. Poignantly,
alongside historical statesmen and generals, these include the
faces of members of his family lost to Nazi and Russian
oppression. While accepting that life is flux, he hates the fact
that this is so, even though he appreciates that change makes
possible new flowerings. Yearning for a lost permanence, he
seeks in his art not only to recreate the sense that existed in
the Habsburg Empire that things would never change, but 
also to give that feeling permanent form. In his house, in his
studio and not least in the world he (re)creates in his art, he 
is at home.

Richard Morphet, formerly Keeper of the Modern Collection, Tate Gallery,
and member of the Artists’ Lives Advisory Committee
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Leon Vilaincour, 1804-1995, 1995, oil and metallic paint on canvas, 121.8 x 147 cm, Tate. 
In a conjunction and a space that are at once illogical and true to his vision, Vilaincour brings together motifs taken from different points in history. They include
details of an Adjutant General's uniform in Napoleon's army, Polish cavalry pennants, two early twentieth century Belgian accordions inscribed with their makers’
names, the standard of an accordionist’s fraternity and the coloured bulbs and shell-like lightshades in an actor’s dressing room. Gold pointillisme is like a veil
over these memories, while bubbles suggest the scene is underwater. The delight the picture conveys in the artifice with which the depicted objects were made
merges, for the viewer, with delight in Vilaincour's painterly skill. (RM)

That Vilaincour’s is, therefore, a passionate art is strikingly
conveyed in these tapes, which range widely, from the
Carolingian dynasty to the world of the bal musette, from 
the haute couture industry in interwar Europe to the impact 
of Americanism on British culture, from Catholicism and
anthroposophy to the arts of 17th century Japan, from
Prunella Clough to John Kasmin and from Sacha Guitry to
Stefan Zweig. The tapes also show how his art is continuous
with his extensive reading. They include affecting meditations
on the writings of Alain-Fournier, Sándor Márai and Patrick
Leigh Fermor and the lost worlds that they evoke.

The effectiveness of these tapes lies both in their unusual
content and in the precise, measured and sensitive intonation
of an artist whose quiet but intense vision – at once a private
meditation and a ringing declaration – enriches our culture.
Prompted by the distinctiveness of his achievement as a
painter, they reinforce the listener’s understanding of his
artistic vision. Yet they also serve strongly another important
function of National Life Stories in augmenting awareness of
the complexity of the connections that link individuals within

our culture, even when the speaker is unaware of these. While
Vilaincour may see himself – and be perceived – as an isolated
figure, the tapes make clear the variety of ways in which either
his preoccupations, his methods of evolving a painting, or
both, find echoes in those of other painters in Britain in his
time. That these include artists as mutually dissimilar as David
Jones, Howard Hodgkin, Ian Hamilton Finlay, Cecil Collins and
R.B.Kitaj (who make little or no appearance either in these
recordings or in Vilaincour’s thoughts as an artist) underlines
how such affinities do not rest on issues of style.

Finally, these tapes demonstrate this project’s frequent windfall
effect. While amply fulfilling their purpose of illuminating a 
life centred on art, they can also stand alone as the intensely
evocative reflections of one very articulate individual on the
history of our continent and its situation now. Focused by the
intermittent traumas and bewildering cultural changes through
which Vilaincour has lived, they reassert the value of often
overlooked qualities such as ritual, continuity and grace 
(in both form and life). Their relevance is thus wider than 
to the visual arts alone.
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Reflections on the Place 

of Life Stories in Art History

NLS’s life story recordings are relatively unusual within 
the larger and more ubiquitous phenomenon of the artist
interview in the discipline of art history and in the wider 
art world. The artist interview is, and has been for a number 
of years now, an extremely popular mode of communication
about art that can be found not only across a wide range of
art publishing (from journals and exhibition catalogues, to
anthologies and collected writings), but also across a wide
range of archiving projects, particularly those concerned with
the conservation of contemporary art. 

The strand at the 2006 Association of Art Historians conference
included a range of people who had been thinking about the
complexities of recording and about the status and function of
various types of interviews for a number of years. Through this
expertise and experience, we aimed to address the questions
that interviewing artists raise for art history and oral history.
My own understanding of the forces and conditions that drive
and surround art’s production has been greatly furthered by

the experience of conducting life story interviews for NLS,
whether it was hearing Tony Cragg talk about his new studio,
Bill Woodrow on his experience of foundries, or Raymond
Mason on red brick housing in Birmingham. I was thus very
keen to hear from others how we might examine the ins and
outs of this insightful and multilayered mode of enquiry, how
we might do better interviews and how this recorded material
can be best used, presented, interpreted, and archived. 

Dealing with the visual through sound recording raises
intriguing problems. The discussion at the conference
consistently touched on these and many art specific issues. 
We all were in agreement that, at base and at best, the artist
interview should give artists as free an opportunity as possible
to talk about their work and their ideas, in their own words
and on their own terms, but we all had differing ideas on how
best to achieve this and then treat this material, whether as
text or recording, whether read or listened to.

Jon Wood (Henry Moore Institute) on ‘The Artist Interview: contents and contentions in oral

history/art history’, a session at ‘Art and Art History: Contents, Discontents, Malcontents’, 32nd AAH

Annual Conference, 5–7 April 2006, Leeds University. Jon, together with Rob Perks (National Life

Stories) and Bill Furlong (Audio Arts), was co-convenor of the AAH strand.

Bill Woodrow, ‘Sitting on History I’, 1995. During a twenty-four hour interview with Jon Wood in 2002–3, Woodrow remarked about his bronze sculpture, of which
‘Sitting on History’ in the British Library, is a key example: “Bronze was a material that I very distinctly did not choose throughout all the previous years of making
sculpture, because of what you call ‘historical baggage’...As soon as you say, ‘I’m making something in bronze,’ there is this great lump on your back, of history or
something, that you have to deal with in some way.” 
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Artists’ Lives
Recordings completed and in progress at May 2006

IVOR ABRAHAMS
NORMAN ADAMS
EILEEN AGAR
CRAIGIE AITCHISON
EDWARD ALLINGTON
RASHEED ARAEEN
DIANA ARMFIELD
KENNETH ARMITAGE
MARIT ASCHAN
FRANK AVRAY WILSON
GILLIAN AYRES
WILLIAM BAILLIE
WILHELMINA BARNS-GRAHAM
ELIZABETH BASSETT
BASIL BEATTIE
ANNE OLIVIER BELL
JOHN BELLANY
LORNA BINNS
PETER BLAKE
ELIZABETH BLACKADDER
SANDRA BLOW
JANET BOULTON
PATRICK BOURNE
DENIS BOWEN
FRANK BOWLING
ALAN BOWNESS
IAN BREAKWELL
STUART BRISLEY
RALPH BROWN
ANNE BUCHANAN CROSBY
LAURENCE BURT
ROSEMARY BUTLER
KEN CAMPBELL
STEVEN CAMPBELL
NANCY CARLINE
ANTHONY CARO
B.A.R. CARTER
SEBASTIAN CARTER
DAPHNE CASDAGLI
BRIAN CATLING
PATRICK CAULFIELD
LYNN CHADWICK
WILLIAM CHAPPELL
ROBERT CLATWORTHY
PETER COCHRANE
BERNARD COHEN
PAUL COLDWELL
ELISABETH COLLINS
MICHAEL COMPTON
ANGELA CONNER
STEPHEN COX
TONY CRAGG
MICHAEL CRAIG-MARTIN
JOHN CRAXTON
KEN CURRIE
ALAN DAVIE
PETER DE FRANCIA
ROGER DE GREY

JOSEFINA DE VASCONCELLES
TONI DEL RENZIO
RICHARD DEMARCO
HELEN DOUGLAS
JANE DOWLING
JOANNA DREW
ANNE DUNN
BERNARD DUNSTAN
ROSE ENGLISH
ELIZABETH ESTEVE-COLL
ANTHONY EYTON
MARY FEDDEN
PAUL FEILER
IAN HAMILTON FINLAY
HELEN FLOCKHART
ANDREW FORGE
NOEL FORSTER
ELISABETH FRINK
TERRY FROST
ANTHONY FRY
HAMISH FULTON
WILLIAM FURLONG
ANGELICA GARNETT
DAVID GASCOYNE
BERNARD GAY
WILLIAM GEAR
CYRIL GERBER
PHILIP GERMAN-RIBON
CHRISTOPHER GIBBS
PETER GIMPEL
ALEXANDER GLEN
JOHN GOLDING
ERNST GOMBRICH
FREDERICK GORE
ANTONY GORMLEY
DERRICK GREAVES
NIGEL GREENWOOD
JOHN HAGEN-EAMES
NIGEL HALL
MAGGI HAMBLING
DAPHNE HARDY-HENRION
COLIN HAYES
ADRIAN HEATH
JOSEF HERMAN
PATRICK HERON
JOHN AND DIANA HIGGENS
ANTHONY HILL
HOWARD HODGKIN
EILEEN HOGAN
JOHN HOUSTON
JOHN HOYLAND
PATRICK HUGHES
RICHARD HUNTER
SIDNEY HUTCHISON
CALLUM INNES
ALBERT IRVIN
FLAVIA IRWIN
TESS JARAY

STANLEY JONES
PETER JOSEPH
ANNELY JUDA
ELSBETH JUDA
JOHN KASMIN
ANDREW KEARNEY
MARY KELLY
MORRIS KESTELMAN
MICHAEL KIDNER
PHILLIP KING
RONALD KING
BRYAN KNEALE
JUSTIN KNOWLES
JOAN LA DELL
BRUCE LACEY
SUZANNE LACKNER
CATHERINE LAMPERT
JOHN LATHAM
LOUIS LE BROCQUY
SIMON LEWTY
LILIANE LIJN
KIM LIM
NORBERT LYNTON
ALEXANDER MACKENZIE
WILL MACLEAN
CONROY MADDOX
TIM MARA*
ROMEK MARBER
FRANK MARTIN
RAYMOND MASON
LEONARD MCCOMB
ANDREW MCINTOSH PATRICK
ABIGAIL MCLELLAN
JOHN MCNAIRN
F.E. MCWILLIAM*
BERNARD MEADOWS
ROBERT MEDLEY
MARGARET MELLIS
GUSTAV METZGER
KLAUS MEYER
DAVID MICHIE
ALEXANDER MOFFAT
JACQUELINE MORREAU
JAMES MORRISON
DAVID NASH
PAUL NEAGU
BRENDAN NEILAND
DAVID OXTOBY
JULIET PANNETT
EDUARDO PAOLOZZI
VICTOR PASMORE
ANN PATRICK
ANTHONY PENROSE
ROLAND PENROSE*
ERIC PESKETT
DEANNA PETHERBRIDGE
ROLAND PICHÉ
GODFREY PILKINGTON

MYFANWY PIPER
NICHOLAS POPE
PATRICK PROCKTOR
PAULA REGO
NORMAN REID
MARIKA RIVERA
FERMIN ROCKER
LEONARD ROSOMAN
MICHAEL ROTHENSTEIN
KENNETH ROWNTREE
JOHN RUSSELL
MICHAEL SANDLE
JO SELF
MONICA SJOO
PEYTON SKIPWITH
JACK SMITH
KEIR SMITH
ERIC SNELL
WILLI SOUKOP
HUMPHREY SPENDER
BARBARA STEVENI
GARY STEVENS
TELFER STOKES
JOE STUDHOLME
PETER THOMSON
JOE TILSON
JOSLYN TILSON
DAVID TINDLE
JANET TOWNSEND
NICHOLAS TREADWELL
IAN TREGARTEN-JENKIN
IAN TYSON
MARC VAUX
LEON VILAINCOUR
PAULINE VOGELPOEL
LESLIE WADDINGTON
DIANA WALFORD
ALASDAIR WALLACE
JOHN WARD
CAREL WEIGHT
HARRY WEINBERGER
JOHN WELLS
KARL WESCHKE
PATRICIA WHITEREAD
ALISON WILDING
EVELYN WILLIAMS
KYFFIN WILLIAMS
GILLIAN WISE
BILL WOODROW
GEORGE WYLLIE
FRED YATES

* Indicates composite 
recordings

Online catalogue
www.cadensa.bl.uk
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Focus on Fashion Lives

For the first time at the British Library, the Fashion Lives
exhibition brought together a collection of artefacts and
interviews with post-war fashion leaders who defined their
profession and played a unique role in shaping the fashion
industry as we know it today. Curated by Alistair O’Neill 
from London College of Fashion (LCF), the display was
designed by Central St Martin’s graduate William Hall, using 
a specially commissioned repeatable motif backdrop design 
by fashion duo Eley Kishimoto. A series of eight portraits 
of the interviewees was specially commissioned from 
Gareth McConnell.

The exhibition drew on the Oral History of British Fashion
collection of life story interviews, a joint initiative between
London College of Fashion and National Life Stories,
documenting fashion and its related industries within living
memory. Since 2003 fifteen recordings, averaging over ten
hours each, have been completed, and funding is now being
sought to add substantially to these. The exhibition featured
Percy Savage, the man who was the first ‘fashion PR’ and the

name behind Christian Dior’s Eau Sauvage scent; Lily Silberberg,
a former pupil of Barrett Street Trade School and a teacher at
London College of Fashion; Leslie Russell the ‘Smile’
hairdresser who, in the 1960s, cut the hair of Cathy McGowan
(of ‘Ready Steady Go’ fame) and Peter Sellers; Savile Row
tailor Angus Cundey of Henry Poole & Co; Marit Allen, former
Young Idea at Vogue Fashion Editor from 1963–1973, and
now an award-winning costume designer for films such as
Eyes Wide Shut, Mrs Doubtfire and Brokeback Mountain;
Tommy Roberts, the owner of the King’s Road boutique 
‘Mr Freedom’ in the 1970s and ‘two columbia road’ today;
John Church, of Church’s Shoes, Northampton; and Michael
Southgate formerly of Adel Rootstein mannequins in London. 

The fascinating reflections of each of the contributors
highlighted the importance of recording the craft skills and
business techniques of the ever-changing British fashion
industries. Extracts from shorter recordings with a number of
contemporary practitioners, such as bespoke tailor Timothy
Everest, womenswear designer Shelley Fox, fashion illustrator

Exhibition opening 9 November 2005, (left to right) Angus Cundey,
guest, Leslie Russell, Zandra Rhodes, Michael Southgate, John Church,
Lily Silberberg (seated).

“Fashion is not something that exists in dresses only. Fashion is in the sky, in the street; 

fashion has to do with ideas, the way we live, what is happening.” Coco Chanel

Percy Savage, 2005.  

Fashion Lives 
An exhibition at the British Library 
11 November 2005 – 7 February 2006 
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and designer Julie Verhoeven, and milliner Dai Rees,
emphasised the continuing influence and importance of
traditional working methods and the ways in which these 
have been adapted within modern practice.

As well as 100 audio extracts for the exhibition’s touchscreen
soundpoints (which proved popular with visitors), the display
included a selection of printed ephemera, personal papers,
clothing and textiles, newspapers and magazines, sketches,
samplers and tools. 

It opened with a well-attended, star-studded and lavish event
on 9 November and attracted significant press and publicity. 
A Fashion Lives CD giveaway of extracts from the exhibition
was distributed on the night and copies also went out with 
the 2005 NLS Christmas card, an image of fashion designer
Betty Jackson. A related study day on fashion oral history was
held at the London College of Fashion during the exhibition.

John Church, 2005.  Michael Southgate, 2005. 

Mark Eley and Wakako
Kishimoto formed Eley
Kishimoto in 1992 after
graduating from Brighton
Polytechnic and Central Saint
Martins respectively. As print
designers for fashion they have
been commissioned by the 
likes of Alexander McQueen,
Hussein Chalayan, Yves Saint
Laurent and Clements Riberio.
They have also produced a ski
collection with the sports brand
Ellesse and have recently
launched their first menswear
collection.
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Restricted Unrestricted Total
2005 2004

£ £ £ £

INCOMING RESOURCES

Donations 149,379 13,000 162,379 98,257
Bank interest receivable – 8,244 8,244 8,410
Investment income – 16,437 16,437 17,940
Miscellaneous income – 4,350 4,350 1,400

TOTAL INCOMING RESOURCES 149,379 42,031 191,410 126,007

EXPENDITURE

Direct Expenditure 169,536 – 169,536 158,690
Management and administration – 8,913 8,913 23,331
Loss on disposal of investments – 73 73 –

TOTAL EXPENDITURE 169,536 8,986 178,522 182,021

NET INCOME/(EXPENDITURE)
FOR THE YEAR

(20,157) 33,045 12,888 (56,014)

STATEMENT OF OTHER RECOGNISED
GAINS AND LOSSES

Net income/(expenditure) for the year (20,157) 33,045 12,888 (56,014)
Unrealised investment gains – 36,582 36,582 36,658
NET MOVEMENT IN FUNDS
FOR THE YEAR

(20,157) 69,627 49,470 (23,356)

Total funds:
Brought forward 187,582 347,200 534,782 558,138
Transfer to restricted funds 2,898 (2,898) – –

Carried forward 170,323 413,929 584,252 534,782

Annual Accounts
Year Ended 31 December 2005
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PARKER CAVENDISH
28 Church Road
Chartered Accountants & Registered Auditors
Stanmore 
Middlesex 
HA7 4XR

Approved by the Board of Directors and Trustees and
signed on its behalf by:

Sir Nicholas Goodison
Chairman of Trustees

OPINION
In our opinion the financial statements give a true and fair view in accordance with United Kingdom Generally Accepted Accounting Practices of the state of the
charitable company’s affairs as at 31 December 2005 and of its incoming resources and application of resources, including its income and expenditure, for the year 
then ended and have been properly prepared in accordance with the Companies Act 1985.

Restricted funds are limited to expenditure on specific projects; unrestricted funds have no such limitations.  
The balance on restricted funds represents donations received, the expenditure of which has not yet been incurred.

The financial statements are prepared under the historical cost convention, with the exception of investments which are included at market value. 
The financial statements have been prepared in accordance with the Statement of Recommended Practice, Accounting and Reporting by Charities (SORP 2000) issued in
October 2000, SORP Update Bulletin 1 issued in December 2002, applicable accounting standards and the Companies Act 1985. The charity has taken advantage of the
exemption in Financial Reporting Standard No 1 from the requirement to produce a cashflow statement.
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Balance Sheet at 31 December 2005

2005 2004
£ £ £ £

FIXED ASSESTS

Tangible assests 2,879 670
Investments 356,157 324,648

359,036 325,318

CURRENT ASSETS

Debtors 11,167 5,560
Cash at bank and in hand 223,333 211,098

234,500 216,658

CREDITORS (Amounts falling due
within one year)

(9,284) (7,194)

NET CURRENT ASSETS 225,216 209,464

TOTAL ASSETS LESS
CURRENT LIABILITIES

584,252 534,782

CAPITAL

Unrestricted fund 413,929 347,200
Restricted fund 170,323 187,782

584,252 534,782



Projects and Collections

Leaders of National Life (C408)

Leaders of National Life is one of the NLS’s founding
collections. Its scope is wide, and includes politics, industry, 
the arts, sports, religion, the professions, administration and
communications. Priority is given to those whose life stories
have not been previously recorded or published.

City Lives (C409)

City Lives explores the inner world of Britain’s financial capital.
Support from the City enabled NLS to make 150 detailed
recordings with representatives from the Stock Exchange, the
merchant and clearing banks, the commodities and futures
markets, law and accounting firms, financial regulators,
insurance companies and Lloyd’s of London. The project is a
unique record of the complex inter-relationships and dramatic
changes which defined the Square Mile in the twentieth
century. City Lives: The Changing Voices of British Finance
by Cathy Courtney and Paul Thompson (Methuen, 1996) 
was edited from the interviews.

Living Memory of the Jewish
Community (C410)

Holocaust Survivors’ Centre
Interviews (C830)

These major collections were developed with the specialist
advice of leading Jewish historians and complement a number
of collections held by the Sound Archive on Jewish life. The
primary focus has been on pre-Second World War Jewish
refugees to Britain, those fleeing from Nazi persecution during
the Second World War, Holocaust survivors and their children.
An online educational resource based on the collection is
accessible at www.bl.uk/services/learning/curriculum/voices.html.

Artists’ Lives (C466)

Artists’ Lives was initiated in 1990 and is run in association with
Tate Archive. Collectively the interviews form an extraordinary
account of the rich context in which the visual arts have
developed in Britain during the twentieth and now twenty-first
centuries. Artists’ Lives provides visual artists with a forum in
which their lives and work can be documented in their own
words for posterity.

Artists’ Lives Advisory Committee
Sir Alan Bowness, Judith Bumpus, Penelope Curtis, 
Caroline Cuthbert, Mel Gooding (chair), Beth Houghton,
Richard Morphet, Chris Stephens, Margaret B Thornton.

Architects’ Lives (C467)

Architects’ Lives documents architects working in Britain 
and those in associated professions. In addition to the main
collection, and in association with the National Trust at Willow
Road, NLS made a series of recordings documenting memories
of Ernö Goldfinger which resulted in a co-published CD
Passionate Rationalism (BL, 2004). NLS has also partnered
English Heritage to document Eltham Palace and the
Courtauld family (C1056).

Architects’ Lives Advisory Committee
Colin Amery, Sherban Cantacuzino, Ian Gow, Jill Lever,
Alan Powers, Margaret Richardson, Andrew Saint.

Fawcett Collection (C468)

Supported by the Women’s Library (formerly known as the
Fawcett Society) this collection records the lives of pioneering
career women, each of whom made their mark in traditionally
male-dominated areas such as politics, the law and medicine.
Woman in a Man’s World by Rebecca Abrams (Methuen,
1993) was based on this collection.

Lives in Steel (C532)

Lives in Steel comprises ninety personal histories recorded 
with employees from one of Britain’s largest yet least
understood industries. Interviewees range from top managers
and trade unionists to technicians, furnacemen, shearers and
many more. Interviews were carried out in Scunthorpe,
Teesside, Workington, Corby, South Wales and Scotland 
by Alan Dein (now well-known as a BBC Radio programme-
maker). British Steel General Steels Division sponsored both
the project and the Lives in Steel CD (BL, 1993).

National Life Story Awards (C642)

This nationwide competition ran in 1993 to promote 
the value of life story recording and autobiographical writing.
The judges, among them Lord Briggs and Penelope Lively, chose
winners from 1000 entries in three categories: young interviewer,
taped entries and written entries. Melvyn Bragg presented the
prizes. The Awards were supported by the Arts Council, the ITV
Telethon Trust, and European Year of Older People.
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Food: From Source to Salespoint (C821) 

Food: From Source to Salespoint charts the revolutionary
technical and social changes which have occurred within
Britain’s food industry in the twentieth century and beyond.
Production, distribution and retailing of food are explored
through recordings with those working at every level of the
sector, including life stories with those in the ready-meal,
poultry, sugar, meat and fish sectors; a series with employees
of Northern Foods, Nestlé, Sainsbury and Safeway; and a
series with key cookery writers and restaurateurs. This project
encompasses Tesco: An Oral History (C1087) and An Oral
History of the Wine Trade (C1088).

Food: From Source to Salespoint Advisory Committee
Bob Boas, Sir Dominic Cadbury (chair), Bill Mason CBE,
Jonathan Taylor, Lady Waldegrave, David Webster.

Book Trade Lives (C872)

Launched in 1998, Book Trade Lives records the experience 
of those who worked in publishing and bookselling between
the early 1920s and the present day. Interviews cover all 
levels of the trade, from invoice clerks and warehouse staff 
to wholesalers, editors, sales staff and executives. The Unwin 
Charitable Trust has been lead funder for this project. 

Book Trade Lives Advisory Committee
Martyn Goff CBE (chair), Penny Mountain, Ian Norrie,
Michael Turner, David Whitaker, David Young.

Crafts Lives (C960)

Documenting the lives of Britain’s leading craftsmen and
craftswomen, Crafts’ Lives complements the Artists’ Lives 
and Architects’ Lives collections. Areas of activity include
furniture-making, embroidery, ceramics, jewellery,
silversmithing, calligraphy, weaving and textiles, metalwork,
glasswork and bookbinding. Lisbet Rausing and the
Goldsmiths’ Company have been generous lead sponsors.

Crafts Lives Advisory Committee
Emmanuel Cooper, Amanda Fielding, Tanya Harrod,
Helen Joseph, John Keatley, Martina Margetts, 
Ralph Turner.

Lives in the Oil Industry (C963)

A joint National Life Stories/Aberdeen University project, Lives
in the Oil Industry was established in 2000 to record the major
changes which have occurred in the UK oil and gas industry in
the twentieth century, focusing particularly on North Sea
exploration and the impact of the industry on this country. 
The project has received support from within the industry.

An Oral History of the 
Post Office (C1007)

An Oral History of the Post Office, a partnership with Royal
Mail, captures the memories and experiences of individuals
from the postal services sector – from postmen and
postwomen, to union officials, sorters, engineers and senior
management. A CD, Speeding the mail: an oral history of the
post from the 1930s to the 1990s, was co-published by the
British Postal Museum & Archive (BPMA) and the BL (2005).

An Oral History of Wolff Olins (C1015)

This documents the development of design and corporate
branding through a biographical project based around the
growth and development of a single commercial company,
Wolff Olins. It was complemented by a smaller series of
interviews with Pentagram designers (C464).

An Oral History of 
British Fashion (C1046)

This collaborative initiative between London College of
Fashion and National Life Stories documents fashion and 
its related industries within living memory. 

Pioneers in Charity and 
Social Welfare (C1155)

Records the memories and experiences of key figures 
in social welfare, social policy and charitable endeavour.
Funded by the J Paul Getty Jr Charitable Trust.

An Oral History of 
British Theatre Design (C1173)

This collaborative project with Wimbledon School of Art 
charts developments in post-war British theatre design. 

Projects in Development 
Research, development and fundraising are proceeding 
in the areas of the newspaper industry, authors, the scientific
community, and the utilities: water, electricity and the 
nuclear power industries.  

Onsite and Online Access 
NLS recordings are available through the British Library 
Sound Archive’s Listening and Viewing Service 
T +44 (0) 20 7412 7418 
www.bl.uk/collections/sound-archive/nsaservices.html 
with online catalogue data at www.cadensa.bl.uk 
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C No Title Staffing Total at 31.12.2004 New interviews added Total at 31.12.2005

C408
Leaders of 

National Life
Freelance 26 0 26

C409 City Lives Freelance 145 0 145

C410
Living Memory of the 

Jewish Community
Volunteer 186 0 186

C464 General Interviews Freelance 57 2 59

C466 Artists’ Lives Project Worker (f/t) 198 30 228

C467 Architects’ Lives Freelance 81 1 82

C468 Fawcett Collection Volunteer 14 0 14

C532 Lives In Steel Project Worker (f/t) 102 0 102

C821
Food: From Source 

to Salespoint
Project Worker (f/t) 162 13 175

C830
Holocaust Survivors’ 

Centre Interviews
Volunteers 135 14 149

C872 Book Trade Lives Project Worker (f/t) 107 9 116

C960 Crafts Lives Project Worker (f/t) 35 33 68

C963 Lives in the Oil Industry Project Worker (f/t) 177 0 177

C1007
An Oral History of 

the Post Office
Project Worker (f/t) 117 0 117

C1015
Oral History of 

Wolff Olins
Project Worker (p/t) 40 0 40

C1046
An Oral History of 

British Fashion
Freelance 10 3 13

C1056
An Oral History 
of Eltham Palace

Freelance 8 0 8

C1087 Tesco: An Oral History Project Worker (p/t) 12 5 17

C1088
An Oral History of 

the Wine Trade
Project Worker (f/t) 40 0 40

C1155
Pioneers in Charity and Social

Welfare
Project Worker (p/t) 0 5 5

C1173 An Oral History of Theatre Design Student Placement 0 3 3

Total 1652 118 1770

Statistics
Table 1: NLS Fieldwork Projects, interview totals (active projects in bold)

2005 2004

Public Enquiries 4144 3907

Plus onsite Listeners 433 348

Plus public lectures/training sessions 32 33

Plus catalogue entries (new) 1948 1509

Plus catalogue entries
(edits and updates)

6105 1563
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How to support National Life Stories

NLS’s charitable status means that donations or sponsorship
are subject to the relevant tax relief for either individuals or
companies. There are four tax-efficient and convenient ways
to support National Life Stories.

Gift Aid
The Gift Aid scheme allows us to claim back basic rate tax on
any donation received from individual taxpayers. This means
that for every £100 donated we can claim an additional £28
from the Inland Revenue if a signed Gift Aid form is received.
A Gift Aid form can be obtained from the NLS Administrator.
It needs to be completed and returned to NLS together with
your cheque. 

Companies
Companies now pay the charity the full donation without
deducting any tax and in turn obtain full tax relief when
calculating their profits for corporation tax.

Donation of shares
Donors of shares are not deemed to have made a disposal that
makes them liable to capital gains tax. The charity has the
option of retaining the shares or selling them. Unlisted shares
traded on a recognised exchange are included in this initiative.
The individual making such a donation will also be able to
reduce their taxable income by the value of the gift. A
company donor will obtain full relief against corporation tax.

Bequests
Sums left to National Life Stories are deducted from an estate
in the calculation of Inheritance Tax and are therefore free of
tax. The NLS Administrator can advise on an appropriate form
of words within a will.

For further information please contact:

Mary Stewart
Administrator
National Life Stories
The British Library Sound Archive
96 Euston Road 
London NW1 2DB 
United Kingdom 

T +44 (0)20 7412 7404
F +44 (0)20 7412 7441 
nsa-nlsc@bl.uk

National Life Stories is the trading name of the National Life
Story Collection, registered as a company limited by guarantee
no.2172518, and as a charity no.327571.
Bankers: 
Lloyds TSB, 
39 Threadneedle Street,
London 
EC2R 8AU 
(30-00-09)

Art First

Bernard Sunley Charitable Foundation

Fine Art Society

The Fleming Collection

Florabella Trust

Goldschmied Charitable Trust 

Hans and Marit Rausing

Idlewild Trust

Indoor Garden Design

The Institute of Masters of Wine

J Paul Getty Jr Charitable Trust

Joe Barnes

London College of Fashion

Nestlé UK

Nicholas and Judith Goodison

PF Charitable Trust

Rootstein Hopkins Foundation

Stuart Heath Charitable Settlement

Tesco

Unilever

Unwin Charitable Trust

The Vintners’ Company

David Whitaker

Wimbledon School of Art

Wine Society

Wyfold Foundation

Yale Center for British Art

Donors and supporters in 2005

Front cover images: Brent Charlie oil platform, photo by Hugo Manson. Fashion Lives exhibition, photo by Chris Lee. 
Negri’s Peer Gynt, 1961, image courtesy of Wimbledon School of Art.



Contact us
National Life Stories
The British Library Sound Archive 
96 Euston Road 
London NW1 2DB 
T +44 (0)20 7412 7404
F +44 (0)20 7412 7441 
nsa-nlsc@bl.uk
www.bl.uk/collections/
sound-archive/history.html

Aberdeen City Council

Aberdeen Harbour Board

AIB Charitable Trust

Aker Oil & Gas Technology UK plc

Alex Reid & Lefevre Ltd

Allen & Overy

Allied Domecq Trust

Amerada Hess

ANZ

Arts Council of England

The Baltic Exchange

Bank of England

Bank of Scotland

Barclays Bank Plc

The Baring Foundation

Baxters of Speyside

BG Exploration and Production plc 

Birmingham Museum and Art Gallery

Booker plc

British Steel General Steels Division

Cadbury Schweppes

Calouste Gulbenkian Foundation

Camberwell School of Arts

James Capel

Clore Foundation

Consignia Plc

The D’Oyly Carte Charitable Trust

The Daiwa Anglo-Japanese Foundation

David Lewis Charitable Trust

Design History Society

The Drapers’ Charitable Company

Duncan Campbell Fine Art

Edith and Ferdinand Porjes Charitable Trust

The Elephant Trust

Embassy of the Federal Republic of Germany

English Heritage

Enterprise Oil plc

Ernest Kleinwort Charitable Foundation

Esmée Fairbairn Charitable Trust

Euromarket Trading Consultants Ltd

Fawcett Society

The Fishmongers’ Company

Friends of the Fawcett Library

Freshfields

Gerrard & National Holdings Plc

Gimpel Fils Ltd

Goldsmiths Company Charities

The Gordon and Ena Baxter Foundation

The Grocers’ Charity

Hambro Plc

The Harold Hyam Wingate Foundation

Harper Collins Publishers

Henderson Administration Group

The Henry Moore Foundation

Inner Temple

Jack Rose Foundation

The James and Clare Kirkman Trust

The Jerwood Foundation

John Lewis Partnership Trust

The John S Cohen Foundation

The Joint Exchanges Committee

Keatley Trust

KPMG Peat Marwick

Lazard Brothers and Co Ltd

Ledingham Chalmers, Solicitors

The Levy Foundation

LIFFE

The Linbury Trust

Linklaters & Paines

The Lisbet Rausing Trust 

Lloyds Bank Plc

Lloyd’s of London

Lutyens Trust

M&G

The Max Reinhardt Charitable Trust

Monument Trust

Morgan Stanley Quilter

The National Trust

National Westminster Bank Plc

New Art Centre Sculpture Park and Trust

Nicholas Goodison Charitable Settlement

Nikko Europe

George Nissen

Northern Foods Plc

The Paul Hamlyn Foundation

The Paul Mellon Centre for Studies 

in British Art

Pentagram Design Ltd

The Pilgrim Trust

J Pocker and Son

PosTel Investment Management Ltd

Price Waterhouse

Prudential Insurance

R&A Cohen Charitable Trust

Random House UK Ltd

Rayne Foundation

Redfern Gallery

The Reuters Foundation

Robert Fleming and Company

Rootstein Hopkins Foundation

The Rose Partnership

The Royal Literary Fund

Royal College of Art

Royal Mail Group

S G Warburg Group Plc

Safeway Stores plc

Sainsbury’s Supermarkets Ltd

Salomon Brothers International

Schlumerger UK Ltd

Schroder Plc

Scott Enterprise

Shell UK Ltd

SIB

Slaughter and May

The Sobell Foundation

Stanley Gibson Charitable Trust

Stifting 95

Tesco Charitable Trust

TotalFinaElf

TransOcean

TSB Group Plc

The Stock Exchange

Unwin Charitable Trust

Victoria Miro Gallery

The Wellcome Trust

Wolff Olins

Worshipful Company of Butchers

The Wyfold Foundation

Yale Center for British Art

Yu-Chee Chong Fine Art

National Life Stories relies on the generous support of many private
individuals, commercial companies and charitable trusts for its work.
Past donors, excluding private individuals, include:
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Online catalogue access
www.cadensa.bl.uk 

Listen to the collection at 
the British Library
Contact our Listening and Viewing Service:
T +44 (0)20 7412 7418 
listening@bl.uk 
www.bl.uk/collections/
sound-archive/nsaservices.html
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